808
® TH
o

E LADY AOI




& CHARA
C
TERS: yasuxo fox
Usé

R
U WAKABAYASK
1

AOI]

NURSE
mw A ROOM in a
right is a large wind

back, a bed in which A0

ow

(Enters, led in by the NU
He is an
ne.) She'sa

..M:.%aw a suitcase.
e speaks in an underto

hospital. It is |
ith a curtat

1 is sleeping-

.rele bit loud

o he, To s448€
. At the
s g door.

draped Wi

HIKARU
rs @ raincodt and 15

ase. He wed
od-looking ™47

anusually 89
sleep, isn't she?

NURSE

NURSE

er if you wish. The medicine



_Qomuah down inteny] iy
00ks 25 she feey Y @ A0r's fore) How |,
Cacefy] 4
¢
Her face | )
ooks
Peacefy] €nough noy,
Nows HIKARY
NURs
Yes, but late a¢ night , ]
H
She’s in pajn B
NURs
In terrible pain. m
HIKARU

(read;.

wmmrm.uﬁnuﬂﬂmwﬁd @ the foot of she bed) “Aoi Wakaba-

there’s anywh t 9 pm. on the 12th.” . . , I wonder if
ywhere I might spend the night here,

NURSE
Yes. ;
es. (She points 10 the left-rear.) In the next room

HIRARU
Is there bedding and ajj

Yes, there i .
S, there 15. Would you like to lie down now?
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HIKARU
4 bit longer. (He sits on the chair, lights a
business trip when I got word she
thing serious. But when
tal it must be serious,
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No, I'll mﬁm up >
; 1€, was O
e They said it was no

48 mmn—n. . .
“MB%&< gets put in the hospi

mustn't it?
NURSE

Your wife has often had attacks like this, hasn’t she?

HIKARU

It's not the first time. But it was a very important business

trip. I managed this morning to get through my work and
I rushed back as fast as I could. Being away made me

worry all the more.
NURSE

I'm sure it did. .
(The telephone on the table tinkles faintly.)

HIKARU .
(lifting the receiver to his car)  can’t hear anything:

NURSE
is ti ight.
It often rings that way about this ume of nig
HIKARU
ut why should there be a tele-

rder, I supposc- B

It’s out of o 5
room

phoneina hospital
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mcnnw 0 NURsg
I in 1
this hospity] has 5 telephone,
HIKARy
Who would Want to telephope 5 sick map
NURSE

It’s for the patients’ use,
round, and we ask the
side line in case of ap emergency, Or,
would like a book, he

sclf. That’s on the outside lin

working twenty-four hours a day in shifts to take care of

the outside line. Of course, when patients require absolute
quiet, no calls are accepted.

There aren’t eno

. ugh nurses to g,
Patients to call for gpe on the ip.

HIKARU
And isn’t my wife absolutely quict?

NURSE

She tosses around a good deal after she falls mu_n%.am%.”
lifts her arms, groans, moves her vo% from side to
You really can’t say she’s absolutely quict.

HIKARU
(getting angry) You mean to say, in this hospital . « «

NURSE

vg 913 m$
In this hospital we accept no responsibility for the drea

of our patients. .
Aﬁa&u%m..\.n NURSE shows signs of restlessness.)

o1
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HIKARU
ut?
What ar¢ you s0 nervous abo
NURSE

¢ necessarily because I've been attracted by you.
It’s no

HIKARU .
1 i azier
(laughing in spite of himself) This hospital seems cr
every minute.
NURSE

ce
You're a very good-looking man, you wno.i.r> nﬂ___ M..»MT
Genji. But the discipline for nurses in this ~8W v
ribly strict. We've all been under psychoanalys i open
sex complexes have all been cleared up. A.wan ...\w%o an al
her arms.) All of them. Things are arrange M. - 1 and
ways satisfy our demands. The director of mrn E.Mvnn%nnn
the young doctors are very no.anRE m eidicius &8 proe
Whenever necessary they administer the m RS.ruﬁ o
scribed, the medicine known as scx. We never
trouble with one another.

HIKARU
(impressed) You don’t say?
NURSE

i 11 of us, without hav-
it’s perfectly obvious to 2 vitl
Ww N.Mc hwrw.a_ﬂnwwnmvonw& analysis, .Hnm_...un NO.MQHMW mu Muwn“ﬂ:u
xual complexcs. 1heres et 3
all result m”“” umrn should be placed ::.mnn mﬁm?tﬂ M.v BM
= iMM_.wqanna mwoB her complexes. We're giving
can

sleep treatment as a first step.
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v HIKARU

Ou mean, my wife, with this sleep treatmen
. NURSE

cs. ( still fidgeting) Thar's wh

4 : ¥ I can’t have the |

what they call gaﬂmngW.. for the patients o_.n mnan “m
€xcuse me, the patients’ famjl L

ies or visitors. Don't you
the ghost of a libido, Eveq
ere every night . . .

agree? Every last one of them s
that strange visitor who comes b

HIKARU
Every night? Here? A visitor?

NURSE

Oh—now I've said it. It's been going on every night, ever
since your wife entered the hospital. And it’s always late,
around this time, because the visitor isn’t free any earlier.
I've been strictly forbidden to mention it, but it came out
before I knewit. . . .

HIKARU
Is it 2 man—this visitor P

NURSE

Please set your mind at ease—it’s a middle-aged woman, 3
very beautiful one. . . . She’ll be coming any minute now.
When she arrives I always take advantage of her visit to g0
out and rest for a while. I don’t know why it is, but it
makes me feel oddly depressed to be near her.
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HIKARU
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i P4
What sort of woman 1§ she!

NURSE

ed lady. The upper g:nmn&.uﬁwl
he gives. You know, surprisingly

t
i ¥ is families that you find the wors
cnough, 3 1% cocnmnoahdfuﬁ shell be here before

long. (She walks to window at :hm.& wwa&.. “Nn MMMMMM
Look. There’s hardly a house left with its lights i
All you can see are the two sharp lines of %.n mn‘nmab mb@u.
Now is the hour of love. Of loving, of mmwa:m., M vw s,
When the daytime combat ends, the war by might mmwww
a gorier, more abandoned mc.cmm?. .H.w.n. Tcmﬁnm o) "y
night that proclaim the outbreak of hostilities EnvanM to
ing now. A woman sheds blood, dies, and comes ba ce
life time and time again. And she must always die Mbvn
before she can live. These men and ABBnn S&oﬂ&mnmh
wear black badges of morning over their Snummummm and
flags are all pure white, but trampled on, WriD beating
sometimes stained with blood. The drummer .

and
his drum, the drum of the heart, the drum of honor

bout
shame. . . . How gently they breathe, n_wn% Mﬂ“ﬂ“ﬂb&&
to die. Look at them die, brazenly mmcncwmno death with
the gaping, fatal wounds. v BM: M.mmon they wear.
their faces in the mire. Shame 1s .Mrmnnn Mn=< lights. What lie
Look. It’s not surprising you o he e see, are not
ye can »
ow on row, as farast ight of the
”,M—H.Mm NH“‘MQ,R? foul, p utrefied graves MHWM rm - Mﬁn.&n
ill never glitter on those granite s1abs. .:un orkd
502_“ M.x:vnn& to them. We stand aloof from
angels

A very stylishly @nnmm
that's the impression $

sexual repressions. . . -




Hikarul Wha 5 ) o, g
a long time it’s been hasn’t j¢?

ABOVE: Set for the yacht scenc

pELow: A set

THE LADY AOI

S



THE LADY ao;p

D
154
mN HIKARU
Cuse me, but Aoj is my wife, and
) I ; 1
bother her any further. Please be 5o mowcmcmmnﬂmﬂn@“u e
ve,

MRS. ROKUJG
(even gentler) 1 will not leave.

HIKARY
What do you—

MRS. ROKUJS

A.Qu.n approaches and gently takes rirary’s hand.) 1 came
tonight because I wanted to see you.

HIKARU
(He wrests away his hand.) Your hand is like ice.

MRS. ROKUJO
That’s not surprising. There’s no blood in it.

HIKARU
Those gloves of yours .

MRS. ROKUJS

If you dislike my gloves I'll remove them. Nothing could
be simpler. (She slips off her gloves as she walks across the

room, and puts them next to the telephone.) At any ratc, L
have business,

important business, that must be &%omnm
of. That's why

- Tha . I have been running about this way—don ¢
think it hasn’t been a nuisance—in the middle of the

night. The middle of the night . |, . (She looks at her

& THE LADY ACZS

15 night js pot like
atch.) 1t’s already after ouﬂ H&W%H objects
.Mmmw, s free. ALl thing® PEO® 5 ers, the window

: , the chest of .
Jike, mw%mwwwﬂpwm them are aslecp- And while fhey
€

j ;t’s no problem
're full of cracks and nnnﬁnow.r._.lww nm M ; Mq g
through them. When you pass ° e is?
o il is aware of it- ‘What do you s wmomnm» e
N Em i»wg a1l things are in harmony- By . wmn £
z_wwwwawaﬁ war, but with nightfall @un Hﬁ:rmrho_”n. A
wwcmn holds hands with the night n..caman e e
are the same thing. The night air 1s m.»nnw.Sm o g
spiracy. Hate and love, pain and joy: every i e e
thing join hands in the night air. The m i
dark, I am sure, feels affection for the AMM” e
killed. (Laughs.) What is it? Why do you s

I've
way? You must be shocked to sce what an old woman
become.

HIKARU

ain.
I thought you swore never to sce ¢ 38

MRs. ROKUJO

¢t vow. Then

You were very happy to hear m¢ wammnwﬂnnﬁ.ah aAoL)

you married Aoi. (She :.wa_.q MN Qqnmu.avn Since then every

. ickly woman! (€™ es I have
M“w%m”ﬂa“n &wnﬁn&. Even when I shut my €¥

. 3 ﬂvn?
not slept. 1 have not slept a wink since

HIKARU
o >
Have you come here to be pitied by me

e .
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want to kill you, I m

pitied by your dead self. And am;
sort, simultancously, there j
should be present at th i i
existences ?

HIKARU
I don’t understand what you're talking about,

MRS. ROKUJO
(lifting her face to his) Kiss me.

HIKARU
Stop it, please.

MRS. ROKUJG

Your beautifu] cycbrows, your terrifyingly clear eyes, your
cold nose, your—-

HIKARU
Stop it, please.

MRS. ROKUJS
—Your lips. (She kisses him quickly.)

HIKARU

(jumping back) Stop it, please, I say.

All I had

it. I sup-
took advantage of gets for

*ﬂy

bt ou |
childish curlosity- . unishment 2 woman
e u've learned now the p
posc §O

’s curiosity.
taking advantage of a man’s Cur

ROKUJO =
oy You studied me. That,

i !
You were not the least 1n _o<n.m How adorable you were

least, was your intent, S»m_n H “&_
I hope you’ll always stay tha

HIKARU

in fact Eo.
I'm not a child any more. Hmﬂﬂmn.nm That's m

hold. Have you no sense o
sleeping there next to you.

dofa ?ucmm-
mﬁ»« <ife wha's

My only purpose in moBM.w
business. I have nothing

HIKARU

?
What business have you

To be —°<nm by you-



1
rHE LADY AO
THE LADY AOI

@
B .

159 . . Ah, your ko

HIKARY | pas the 105 P hard pillow.

Are you in your r ight mind, Mrs, Rokujg? ._”“HB knees ar¢ 2 cold,
Jo f HIKARU
MRS. ROKUJG
My name is Yasuko, Yasuko « -+ +
MRS. ROKUJO
HIKARU

. hard pillow that
n this pillow. A noqu becomes scalding

.. ..My pillo e
ﬂ“ﬂ touches it, and my head spends

I am not obliged to call you by your first name, [ could sleep ©

would never get

|
|
|
|
|

MRS. ROKUJS

! an

'~ hot as soon as my I to the cold. A m

[ 7 : illow’s heat d
(Suddenly kneels, throws per arms around HIRARU's knees, sight flecing H—M%WMHMMOHM over burning desert sands cou!
and rubs her cheek against them.) 1 beg you, please don't who could walk B
be so cold to me. not tread on my pillow.

HIKARU cak
HIKARU eful. I am a very w
Please be car

This is the first time I've ever seen you lose your pride so. MMHMM NMN HMQEMM.W 2% iy
(20 himself) It’s funny. It doesn’t feel as if a human being _ vP

were holding me, and yet I can’t move my feet. MRS. ROKUJO

out of pity too!

. oi
Now I understand! You married A
MRS. ROKUJG Didn’t you?
I had no pride, from the very beginning.
HIKARU clusions like
HIKARU P e ara sill

" % i e his
%xhﬁam \:..J. hhM.Mvn nU\HwM ““M zoxuy0 still clings #0
at. (He sits on .

. s like @ cat.)
legs and rubs her check against his knec

MRS. ’ONGNQ
MRS. ROKUTJ3

You should have confessed it carlier. Perhaps things might
have lasted awhile longer.

It was your fault not to have realized it. Couldn’t you tell | Please don’t abandon m¢:
that my eyes had long since Jost their pride? The clearest
sign that a woman has lost her pride is when she talks in
highhanded way. A woman longs to be a queen because 3

) |



.Hzm anvﬁ‘ AOT

&

N HIRARy "
oking) You were abandopeq long g,
Yol . N MRs, ROKU}G
HIKARU

Did yoy come h
. ere to tell m :
YOu said you came tq torture .MMW at? (veasingly) 1 though;

MRS, ROKU}G

H sum - . . .
,Vas aiming to kil two birds with one stone. Give me 3

Clgar
8arette, please, (HIkARY offers her one, but Mmrs ROKUJ0

Snatc j
hes the half-smoked cigarctte from HIRARUS mouth

Mwmww M.Q M& i, HIKARUY, a2 2 Joss whas else to do, puts the
arette he had offered fey into his mouth and lights it.)

HIKARU

w.“ mwom.n days I was unstable, shaky on iy fect. § wated o
chained. I wanted a cage to shut me in. You were that

cage. Then, when I wished ¢ ; ;
ob
a cage, a chain, ¢ free again, you were still

MRS, ROKUJS

M _ocn.a to look at your cyes, those eyes searching for free-

om 1inside the cage that was mysclf, the chain that was
myself. That was when I first really fell in love with you.
It Was autumn, the beginning of autumn. You had come
to visit me at my house on the lake. I went to meet you in
my sailboat, as far as the yacht harbor next to the station.

" ¢ was creak-
sa wonderfully clear day. The mas
,“ wa
amm_nn:% The boat . « -

HIKARU

' The sail above the boat . . .

MRS. ROKUJO

it di ble to
(with sudden asperity) Don't you find it disagreea
share the same memories with me?
HIKARU

en
They're not the same. We happened to have be
that's all.

together,

MRS. ROKUJO

- flappin
But it was the same boat. The sail M.,M_ Hmwm Iy
above us. Oh, if that sail were here ag

over us again!

g madly
it stood

HIKARU

i ere?
that it coming from out th

(staring at the window) Is
MRS. ROKUJ o

It .
s come! Jarge sailboat glides on-

| 7 an,
(Weird music. Fro ard with the deliberation of a sw

; ds like a
stage. It move! \Q\M, and the bed, where it 5137 et
and halts v&aﬁuﬂn vwnm HiKARU @nd MRS, ROKUJO &

» ¥ 1 .

m the :.h&n a
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, Mgs. ro
We're on the lake) Ur5
HIKARY

MRs. RokUTS
Ha?mh mm ﬂrﬂ mﬂh .
. t time :
isn't it? Ips on you've come to my country houg,

the side of the lake bel
. ow th i
Soon you'l]l be able to see the roof, behind EMM%MW_M

Mwnm. Hm $ a pale-green roof. Foxes prow around the house
€N 1t gets dark, you know, and you can hear them

Mn.:mwm in the mountains, Haye you every heard a fox’s
ries

HIKARU
No, never,

MRS. ROKUJO

Tonight you'll hear them. And the shricks that a chicken
lets out before it dies, when a fox is ripping its throat.

HIKARU
I'd just as soon not hear such things.

MRS, ROKUJO

I'm sure you'll like my garden, I'm sure of it. In the spring
parsley grows along the borders of the lawn and fills the
garden with the most delicious scent. Then, when the
spring rains fall, the garden becomes submerged and com-
pletely disappears. You can see the hydrangea blossoms

THE LADY AOI
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Have
103 f the grass-

. ag the Water creeps Up Ew.ohm qutumn nNow nmm
drowning u% e owned hydrangea’ - 1 the fee ds in

mn. . mmbﬁwmn .
s f tny insec i%xw Mﬁ.mmnnm of the lake, like sleds

HIKARU

L] ' L]
re, isn’t it?
That's your house over there,

MRS. ROKUJO

n_:”mBB
Yes, the one with the pale-green i %“Mnnww ”wn sunset.
chv farther off in the evening, _unnM the light is like 2
The roof and the windows sparkle, 20 house is- (Pause-)
csnonnrﬁﬁzmmnoammmnirnnn En

: d.
What's the matter ? You’re not say g

HIKARU
thing.
Awnamev There’s no need to say any

It's medicine to me to hear
that cures all my woun
cine, But I know the
medicine first and only ;

never do it the

L e woun
medicine th :mnnuanbm %nnm I won'
i - 1 Ut et wound ou say
.Once mn."w fright whenever ¥

horrible wound awa

anything af-
its me after
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.. 16,
8 n . . A
_rmmnmn_oca a :.H&_Q:n. Of late, the less af
talk the happier it makes me. tonate yy,
HIKARU
You seem convinced that you’re 80ing to suffer
MRS. ROKUJS

Pain comes, ag night follows the day, sooner or Jater

HIKARU

I can’t believe I haye the strength to cause anybody pain,

MRS. ROKUJO
That’s because you’re youn

8- One of these days you will
wake up in the morning w

ith nothing on your mind, and
while you are out walking with your dog, perhaps, you
will suddenly become aware that dozens of women some-
where, unseen by you, are suffering, and you will under-
stand that the very fact you are alive is in itself a cause of
suffering to Mmany women. Even though you can’t see
them, they can see you, and it is useless for you to turn

your cyes away, for you are as plainly visible as a castle
that riseson a height over a city.

HIKARU
Why don't we drop the subject ?

MRS. ROKUJS

Yes, let’s. As long as I can stil] ta

lk about such things I
should count myself lucky.

165

iling of
a7 MoMmon windows, the %qonmmnhw railing
e mn%_“_a.n.m nobody at home, 18 er
~ MRS. ROKUJO
4 re 1
No, the house 18 empty. That's whe
fou uatil 1 die:

d like to live with

HIKARU ..
dn't talk of such uncertaintics.

Until you die? You shoul Supposings for ex-

Who knows—we may die tomorrow.
ample, the boat capsized . - -

. ROKUJO
o3 I didn’t buy a boat for

The boat capsized! I wonder i_wwunm Obviously I hadn’®
you which would instantly cap
my wits about me.
s _
er
's going to turn oY )
(shaking the mast) Lookh s mwwwonak miarv. They €
(Mes. RoxUTO throws her arm
brace.)
AOI'S VOICE ol
— mﬂ .mv e NQ‘
; ;stance) Help writhing on
(faintly, ?.n..‘a u\-\n_ ﬂﬂm the shadow of R.wrcn the sail.)
(s her voies s thrust out, ePPEe”
ickbed wit .
sick o

sust now ?
»¢ that a voice somewhere ]

Wasn
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MRs, ROKUJH
No, it must haye been a fox, the da
; Ytime, v,
lake is still, you cap hear the fox yelps gliding an e
water, all the way from the mountajp, * e

HIKARU
I can’t hear it any more,

MRS. ROKUJS
I wonder wh

¥ there must be 2 left and 2 right to every.
thing. Now I am standing by your right side
your heart is far away,

. That means
But if I move to yo
won'’t be able to see your

ur left side I
right profile,
HIKARU
The only thing for me to do is to
evaporate,

turn into a gas and

MRS. ROKUJS

Yes. When I am on your right I am jealous of everything
to your left. I feel as if someone surely is sitting there.

HIKARU
(He makes the motion

s of leaning over the side e.\ the
boat and dipping his hand in the water.) The Ew,.n s EM
only thing sitting on my lefr. What a cold hand it ._E_
. + . Look at that! (He shows her his wet hand.) It’s al-
most frozen. And it’s only the beginning of autumn.
(There is a groan behind the sail.)

HIKARU
What was that?

@

MRS. Hbﬁdug

167

: ere groaning.
 hear. It sounded as if someone ¥
[couldn't beat.

MRS. .FOFGHAIV
, eaking of the mast.
| (Shelistens intently) s the &r

HIKARU

%uﬁ Nﬂhﬂﬁﬂ (<)
't it} (He makes ® shore
o %&o hasn't itf ds on the )
o meipdating the ) 1 1 “The wind is haking
| &sﬁ sow, bending in the wind.
, mwpmam over the surface of the lake.

MES. ROEUJO ¢ vy fell in
1 < 3 RWHNH. —m %O ﬁ
i ! - t gsm - ﬂrg .
w, Yes, .E.w.n n? ... 1 ﬂ»ﬂhﬂﬂf younger and prettier
| love with some woman
| and you married her . . .

HIKARU
Yes?

MRS- ROKUJO
1don't think 1 would die.




, Aor’s vorce
(fainely, from the distance) Hel p! Help!

HIKARU
That voice agai 1, What can it be?

“ MRS, ROKUJ3

It’s just the sail flapping in the wind. It’s the sound of the
wind.

(The shadow-image of aon thrusting out her arms in an-
8uish is clearly projected on the sail.)

- AOI'S VOICE
(fairly loudly this time) Ah-h! Ah-h! Help! Help!

4

/ HIKARU
(aghast) I'm sure I heard a voice.

‘ MRS. ROKUJO

It was the shrick of a chicken whose windpipe W3

gnawed by a fox. The wind carried it here from the shor¢:
That shows how close we are,

HIKARU
I wonder if someone isn't drowning,

Mrs- Rokui®

and Hikori- £ 77
the very begin?inE:

THE LADY

AOI

«] had 1o wnk.m\.éi

&
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from
the telephone, Aoi thrusts
out her arms.)
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MRS. ROKUJO

Dro

&oib.—bmv it’s us!
AOL'S VOICE
(dlearly) Help! Help!
HIKARU
It's Aoi!
MRS. ROKUJO

(Laughs.) No, it’s a chicken.

HIKARU
b} . . .
I'm sure it’s Aot’s voice.
MRS. ROKUJO
Don’t leave me!
HIKARU
3 - ol.
*Oﬁ.ﬂﬂ Hﬂmgﬂmwvwnn %.OE ve been tortur ng A
. : an‘l
No, it’s not my fault. It ¥
>°n-m VOICE
(Groans.)
HIKARU

Aoi!

wning? Who would be drowning? If anyone’s



0
MRs, ROKUTJH
Try to get hold of 4
yourself! You're not ip | :

H.o.or at me. Make no mistake, You're in Wﬁ e
With me, i me

HIKARU
(Shakes his head.) No, 1 am not.

(The two confront eqch
MRS. RORUJS 2urns from

hind the sqi], HIKARU stops her, mgs. ¢
free and disappears behind the sail. HIRARY follows her,

« Amidst weird music the sailboat

HIKARU
(As if struck by a sudden 1}

phone receiver on the desk.) Hello, hello. Yes. Outside
line, please. . . . Is this outside? Please give me Nakano
999- . . . Hello. Is that Mr. Roku;js’s house? May I %.nuw
to Yasuko? Yes, Mrs, Rokujs. . . . She retired some time
ago? Yes? In her bedroom? . . . I'm sorry, it can’t be

helped. Please wake her. Tell her Hikaru is calling. It's
urgent. Please wake her. Yes, | . .

(Pause. rixary looks anxious!

Y at aor's bed, She is sleep-
ing peacefully in a supine position,)

ought, he picks up the tele-

HIKARU

Hello, hello . . . Is that you, Yasuko? What? Have you
been at home all evening? You've been asleep? This is

- Yasuko

IRRT— .

& THE LADY AOI

‘ Yes, the
7 ith, isn’t it? (0 himsel))

" livin
I'm M&W,ﬂmﬂwe . .Then what 1 saw was a &i é
s certainly }

Yes, hello, hello.

m_HOmn. .

t.
(Thereis a knock on the door to the left.)

-9
MRS. ROKUJO'S VOICE

stinctly.) Hi-

aks very distinc %

ide the door. M\R. spe A s

(from %H&Mmmoﬁnb something. 1 mo_.mww ﬂw: mmnn o
”Mw_m gloves, next to the telephone.

Please get them for me.
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